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Introduction

The music in this collection has probably been more studied, performed and
recorded than any other guitar compositions of the twentieth century. The reason
lies in the fact that Heitor Villa-Lobos was an extremely able guirarist as well as
being Brazil's most distinguished and respected composer. Villa-Lobos was not a
virtuoso performer, and the guitar works represent only a small percentage of his
total work; but the guitar pieces show an intimate understanding of the technique
of this instrument and a desire to use it to the full and to expand it with innovative
challenges.

In his youth, Villa-Lobos enjoyed participating in the “chdre™ groups, the popular
music of Rio at the turn of the century. The Swiife Populdaire Brésilienne comprises
varied examples of the chaoro written hetween 1908 and 1912 characterized Iy
melodies of great charm. And, when in 1920 as an established composer he
initiated the well-known series of seventeen choros for combinations of
instruments, it is interesting that the first of these was for guitar solo; the
"Choros—No. 17 reprinted here.

The meeting of Villa-Lobos with Andrés Segovia in Paris in 1924 ensured a forum
for future guitar works. Segovia was urgently seeking new repertoire at this time,
and, in spite of some initial misgivings about Villa-Lobog's unconventional guitar
style, he encouraged him to write further for the instrument. The two became
friends, and the 12 Etudes completed in 1929 were dedicated to Segovia whose
introduction to the original publication is reprinted here.

The Cing Préfudes, published in 1940, represent a contribution huge in proportion
to their miniature size. The names given to them by the composer have not
appeared in printed editions, so perhaps were not intended for general
publication. However, plavers in search of extra insight into the préludes will
undoubtedly appreciate knowing these descriptive titles. They were as follows:

1. Lyrical Melody: Homage to the Brazilian Country Dweller.

2. Melodia capadocia.®

3. Homage to Bach.

s

Homage 1o the Brazilian Indians.

5. Homage to Social Life.

Some comunent {s necessary on Villa-Lobos's guitar notation. Unlike the Spanish
composers, he does not refer o strings by number, but rather by letter. The first
string is thus the E string or (B, the second string the B string or (B), etc. A line
drawn from one note to another is used variously for an arrastre (slide),
portamento, or slur. In context the meaning is usually unambiguous, but not

always.

The composer’s treatiment of harmonics has created much confusion. Almost all
composers now follow the system used by Francisco Tdrrega which is clear and
easy to comprehend. A natural harmonic was identified by Tdrrega as an open
string with a number to indicate over which fret the left hand should touch. Thus,
the natural harmonic at the seventh fret of the second string would be indicated
thus:
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Villa-Lobos would indicate the same thing by showing the note that would be
produced by the left hand at the seventh frei; the requirement for a harmonic
would be shown by a diamond-shaped note, or sometimes by an ordinary note

with an open-string sign (°); e.g.:

harm. harm.
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The disadvantage of this notation is that it sometimes gives a misteading
impression of a melodic line. For instance, from the “Prélude No. 4” the extract:

®
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b harm.

\

produces the melodic line of the opening phrase of the prélude:

PELONOI0) {

1
J cantabile E ”

There is no real objection to this system provided that its usage is totally
consistent. Unfortunately this is not so, and individual problem passages are
discussed in the notes at the end of this book.

s

i

No changes have been made to the notation and fingering except the correction of
obvious typographical errors. For assistance in this area I should like to express
my thanks to Laurindo Almeida, Ronald Purcell, and Peter Pickow; also to Brian
Hodel to whose article “Villa-Lobos and the Guitar” ( Guitar Reviewe, Winter 1988.
p.206) frequent reference has been made. Mainly, the purpose has been to
assemble into a convenient single collection the rich treasures of Villa-Lobos's
output for the guitar.

“See Brian Hodel: “Villa-Lobos and the Guitar.” Guitar Review, Winter 1988, p.26. He quotes Villa-Lobos as explaining that
“Melodia capadacia® reféers to a type of Brazilian “smarty.”




Preface to the Twelve Etudes

Here are twelve “Ftudes” written with love for the guitar by the genial
Brazilian composer Heitor Villa-Lobos. They contain at the same time
formulae of surprising effectiveness for the development of technique for both
hands and “disinterested” musical beauties, without didactic purpose, which
have the permanent aesthetic value of concert works.

In the history of the instruments there are few master composers who have
managed to combine both virtues in their “Etudes.” The names of Scarlatti and
Chopin come immediately to mind. Both fulfilled their didactic purposes
without a hint of dryness or monotony; and if the diligent pianist observes
with gratitude the feasibility, vigour and independence that these works bring
to his fingers, the artistic soul who plays or listens to them admires the
nobility, the ingenuity and the poetic emotion that breathe so generously from
them. Villa-Lobos has given to the history of the guitar fruits of his talent as

- luxuriant and savoury as those of Scarlatti and Chopin.

1 have not wished to change any of the fingerings that Villa-Lobos himself
indicated for the performance of these pieces. He understood the guitar
perfectly, and if he chose a certain string or fingering to give effect to
particular phrases, we have the strict obligation to observe his wish, although
it be at the expense of greater technical effort.

I would not wish to conclude this brief note without publicly thanking the
illustrious Maestro for the honour that he has bestowed by dedicating these
“Etudes” to me,

Andrés SEGOVIA
New York, January 1953




He aqui doce “Estudios” escritos con amor para la Guitarra por el genial
compositor brasilefio Heitor Villa-Lobos. Contienen, al mismo tiempo, formulas de
sorprendente eficacia para el desarrollo de la técnica de wmbas manos y hellezas
musicales “desinteresadas,” sin fin pedagogicd, vatores estéticos permuncentes de
obras de concierto.

Pocos son, en la historia de los instrumentos, los Maestros gue lograron reunir en
sus “Estudios” ambas virtudes. Acuden enseguida a Ia memoria los nombres de
Scarlatti y de Chopin. Ambos “cumplen” sus propositos didacticos sin asomo de
aridez ni de monotonia, v si el pianista aplicado observa. con gratitud, Ia
flexibilidad, el vigor y la independencia que esas obras imprimen u sus dedos, ¢l
artista que las descifra o escucha admira la nobleza, ef ingenio, ta gracia v ta
emaocion poetica gue trascienden generosamente de ellas. Villa-Lobos ha regalado
a la historia de la guitarra frutos de su talento tan lozanos v sabrosos como 1os de
Scarlatti y los de Chopin.

No he querido variar ainguno de los “doigters™ que el mismo Villa-Lobos ha
sefnalado para la ejecucion de sus obras. El conoce perfectamente ta guitarra y si
ha elegido tal cuerda y tal digitacion para hacer resaltar determinadas frases.
debemos estricta obediencia a su deseo, aun a costa de someternos a mayores
esfuerzos de orden técnico.

No quiero concluir esta breve nota sin agradecer publicamente al preclaro Maestro

la honra que me ha conferido dedicandome estos “Estudios.”

Andrés SEGOVIA
New-York, Janvier 1953
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2. Schottish—Choro

Heitor Villa-Lobos
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3. Valsa—Choro

Heitor Villa-Lobos
Valsa lenta
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4. Gavotta—Choro

Allegretto moderato

Heitor Villa-Lobos
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5. Chorinho

Heitor Villa-Lobos
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Allegro non troppo

Etude N°1

Frude des arpéges

Heitor Villa-Lobos
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Etude N°3

Allegro moderato

Heitor Villa-Lobos
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Un peu modéré
{Poco moderato)

Etude N°4

Des accords répétés

Heitor Villa-Lobos
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Andantino
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Prélude N°4
in E minor

Heitor Villa-Lobos
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Prélude N°5

in D major

Heitor Villa-Lobos
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Notes on the Harmonics
Choros—No. 1

Line 28, final measure, ;

In spite of the statement (which appears on the cover of the sheet music editions)
“Seule edition corrigée et conforme a mon manuscrit original,” the harmonics seem o
dety logical interpretation. The 1920 edition of Arthur Napoleao Lids. shows the
harmonics at the fifth fret of the first and second strings, However, this edition was
revised and fingered by Pavlo Barreiros, and is therefore not a reliable source. The
current edition does not follow Villa-Lobos's customary notation (i.e., uses @ @ and
(3} rather than &), B, &), etc). So applying his usual rules yields a meaningless result,

The correction which least alters what appears in the score is (o change the @) 1o
(5). Seventh-fret harmonics done on the fourth and fifth strings vield the notes shown--
ie., E und A—and this is presumably the intention.

Suite Populaire Brésilienne

No. 1: Mazurka—Chéro

Line 15, measure 2.

The & harm. may be taken 1o mean the familiar armonicos octavados of Tarrega;
i.e., artificial harmonics done with the right hand. Alternatively the intention may be have
been simply that the harmonics should sound an octave higher. This may be achieved by
playing natural harmonics at the fifth fret—a somewhat more predictable method.

No. 2: Schottish—Chdéro

Line 5, measure 1.

The intention is clearly for harmonics on the first rwo strings at the seventh fret
followed by the fifth.

Line 21, measure 2.
In Tarrega’s notation the harmonics would be drawn thus:
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No. 3. Valsa—Chbro

Line 21, measure 7.
Térrega’s notation for the harmonics would be:

No. 4: Gavotta—Chdro

Line 23, measures 3 and 4.
Tdrrega’s notation for the harmonics would be:

C ing Préludes

Prélude No. 1

Line 14, measure 1.
The chord on the second half of the first beat is almost cenainly intended to be
played using harmonics at the twelfth fret as in the next line.

Prélude No. 4

Lines 9 through 11.
The harmonics in Tarrega's notation would be:

Maoderato




Douze Etudes

Etude No. 1

Line 16.
The harmonics in Tirrega’s notation would be:

BECER =

Etude No. 2

Line 13, measures 2 and 3.

The indication m.d. is for right hand (main droite), m.g. for left hand (main
gauche), The double harmonics can be played by doing natural harmonics with the left
hand and octave (artificial} harmonics with the right.

ar. 8va— — = « ~ - —
FYTENN aa B
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Etude No. 3

Line 13, final measure.
A meaningless A3 has been corrected to AS. The presumed intention is:

ar. o
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Etude No. 5

Line 21, final measure.
The harmonics in Tdrrega's notation would be:

ar.
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Etude No. 8

Line 19, final measure.

Probably:
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